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NEW THREADS - INVESTIGATING PROCESS AND MATERIAL

The process and the material of art making have transformed in the last 
five years in Nairobi.  Whilst this idea may seem dated in other parts of the 
world, here, as recently as ten years ago, painting, printmaking and traditional 
ways of making sculpture predominated and this is still largely the case for 
many Kenyan artists. 
But a small and growing group of artists approach their practice in very 
different ways, some focusing entirely on the process of making, and its 
meditative, repetitive and reflective qualities. They describe this experience 
in their statements. 

Asteria Malinzi describes it as “random and without intent keeping my mind 
happy and my hands occupied.” 
Agnes Njoroge says she “takes pleasure in the process of sitting for hours 
and sometimes seeing only a line of beads or a square of embroidery come 
out of it.”
Maral Bolouri regards her work as “a product of reflective practice, (a) 
less structured process (that) parallels the disordered way in which images, 
thoughts, and emotions pass through the mind...” 
Nadia Kisseleva explains: “The process of removal of already existing 
imagery, by stripping off canvases and constructing new impressions... relates 
to incidents and occasions that seem to leave no visible traces, resting under 
the layers of more recent happenings.”
For other artists, the material is used literally or metaphorically to represent 
their intentions:
Souad Abdelrassoul: “The violin’s case resembles a coffin but, it is filled with 
life and love.”
Joanne Patterson Tamayo: “For me making art is as much about the material 
as it is about the subject and so often the material I use informs and adds 
meaning to the object.”

Syowia Kyambi: “The Kaunda suit was a powerful symbol that spoke of 
leanings toward socialistic ideologies’ but more recently she says there is - ‘a 
shift away from socialism and towards capitalism. For me, the suit embodies 
this transition.”
Jackie Karuti uses video as a short story:  “The storytellers’ calling was a 
sacred act and the power of narrating was closely linked to magic.”  
Wambui Wamae-Kamiru Collymore draws on religious practices – 
“the artwork is looking at the process of prayer and seeking penance in 
negotiation for relief from grief.”
The artists in this exhibition represent unusual and intellectual approaches 
to art making; they push us to see and think more deeply. I am very excited 
to start the year with ‘New Threads’ and thank all the artists for participating 
and hope you enjoy the exhibition.
 
Danda Jaroljmek
 
New Threads considers artists’ intimate engagement with material, how 
the medium and materials can dictate the form of a work of art. Artists 
understand their medium, not just physically, but also in terms of history, 
personal experience and cultural associations, opening up an array of 
aesthetic possibilities, and allowing for a re-thinking of the ways in which 
the work can communicate, and how audiences can interact with it. 

With this show we invite the artists as well as the audience to think about 
the processes of manipulation, appropriation and, at times, re-purposing that 
are involved in the making of art. In an evolving contemporary art landscape, 
this exhibition also presents a chance to expand dominant thinking around 
the forms that artwork can take and bring attention emerging approaches.
 
Don Handa



M A R A L  B O L O U R I  (b. 1982)

Sweet Dreams 

Sweet Dreams is an expression of the artist’s deepest and 
most pervasive fears. The mobile is a physical manifestation 
of the shame, guilt, and despair that cycle through the artist’s 
mind. By transforming a crib mobile from an ornamental play 
object into a sinister formation of mutilated female figures, the 
artist subverts the innocence of the toy form. Entertainment 
and stimulation become, simultaneously, distraction and 
obsessive focus. Loose ink lines reveal the ambiguity of the 
fears. Uncontrolled movements of the maimed bodies are the 
helplessness, disorientation, and vulnerability of the artist in the 
moments of confrontation with her fears. The exposed stiches 
on the backs of the figures suggest both consciousness of the 
constructed nature of these fears, and also their very real and 
damaging effects on the artist’s sense of herself.

In this piece, the artist explores the very personal, subjective 
experience of fear through movement and a more organic 
drawing approach than she typically uses. Unlike her usual 
process of idea generation, followed by research, and then 
gradual development of the imagery, this piece is a product 
of reflective practice. The less structured process parallels 
disordered way in which images, thoughts, and emotions pass 
through the mind during the experience of fear.

- Margarita Rayzberg
Sweet Dreams, 2018, detail, 1 of  8 drawings installed as a mobile



Maral Bolouri was born in Tehran, 
Iran. She lives in Nairobi and her 
work currently explores gender and 
identity. Bolouri’s work, predominantly 
visualized in monochrome using pen 
and paper, records her personal 
experiences. Coming from a culture 
where obedience and compliancy are 
considered virtuous for a woman, she 
has always questioned the origins of 
such beliefs. 

Bolouri has a Master’s Degree in 
International Contemporary Art and 
Design Practice from Limkokwing 
University of Creative Technology in 
Malaysia, and a Bachelor’s Degree in 
Painting from Art University of Tehran.  
She has exhibited in Iran, Kenya, 
United States of America, Malaysia, 
South Africa, and Belgium. In 2017, 
she was the overall winner of the Absa 
L’Atelier Competition. She is currently 
undertaking a residency at Cite 
Internationale des Arts in Paris

Sweet Dreams, 2018, detail, 2 of  8 drawings installed as a mobile
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Pray for Us, as We Reply, Forward, Delete or Archive.

Wambui Wamae-Kamiru Collymore’s piece looks 
at the way in which we are remotely affected by 
grief in an online world. In her five letters to five 
children who have seen the brutality of humanity, 
Wambui seeks penance, albeit remotely.  Based 
on the Kübler-Ross model from the book, On 
Death and Dying, Wambui explores the third 
stage of grief - bargaining. Within bargaining, 
the artwork looks at the process of prayer and 
seeking penance in negotiation for relief from 
grief. The artwork borrows heavily from Marian 
devotion.

WA M B U I  WA M A E - K A M I R U  C O L LY M O R E  (b. 1982)

Pray for Us, as We Reply, Forward, Delete or Archive (I), 2018, Mixed media installation



Born and raised in Kenya, Wambui Wamae-
Kamiru Collymore has been developing artwork 
around the themes of colonialism, identity and 
independence in Africa. Originally a painter, 
Wambui now expresses her work through 
installation. She holds an MSc. in African Studies 
with a focus on Kenyan History from the University 
of Oxford. She lives and works in Nairobi. Wambui 
Kamiru is the founder of The Art Space, an online 
gallery with regular pop-ups in popular and 
sometimes unusual places in Nairobi.

Pray for Us, as We Reply, Forward, Delete or Archive, 2018, Mixed media installation
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PAPER-work

The project tackles the complexities of nationality, 
authenticity, documentation, and borders created 
in Africa by looking at the migrant population in East 
Africa. As a Kenyan who often traveled around the 
world – paper is used as a central device to discuss 
topics around legitimacy and as the material used 
for validation. During the papermaking process, 
the paper was embedded with photos, patterns, 
thread, and quotations from ID documents used 
during colonial and post-independence Kenya. 
Papermaking involves filtration of the pulp from 
the water and therefore mirrors how documents 
are used in border separation. A metaphor used 
to trigger questioning around the notions of 
authenticity, nationality, borders, colonialism, and 
history.

TA H I R  C A R L  K A R M A L I  (b. 1987)

PAPER-works III, 2017, hand made  paper from photocopies of immigration
applications and identity papers 



Tahir Karmali is a visual artist who pairs materials 
and portraiture to define personal narratives 
through the mixed mediums of photography, paper 
making, and installation. His expression describes 
economic and political accounts and pronounces 
them with a single material or object.

Karmali’s interest in outlier communities whose 
identities are shaped by economic, political and 
social systems are transcribed into narratives 
describing the wide-ranging reality of the human 
experience.  The materials he uses are dictated 
by the perception and value of an object in the 
narrative; whether it is a valued item through the 
eyes of a male sex worker in Nairobi or a plastic 
veiled apartment of a New York immigrant.

Currently, Karmali is combining digital photography 
and portraiture with papermaking. This allows him 
to deal directly with the material to craft concepts 
around the process and abstract how the portrait 
is presented. He is using this method to discuss 
nationality, authenticity, documentation, and 
borders for migrant populations in Africa. In this 
work takes his own Indian-Kenyan heritage to 
discuss colonial migrant narratives. 

detail of PAPER-works IX, 2017, detail of PAPER-works II, 2017
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Balck Birds

The story-tellers calling was a sacred act and the 
power of narrating was closely linked to magic. 
Black Birds is a video short story. It begins with 
a story about a box emerging from the sea with 
a wind full of stories. A case of layering a story 
within a story. The wandering & disappearance 
of children was a common theme in early 
storytelling. As was the destructive and nurturing 
nature of the sea. Hanging drapery and a pair of 
undergarments lay claim to the transition of the 
girls who ascended as children and who now 
return as grown women. The passing of time. 
The beginning of a new day is heard through the 
dreamy morning sounds of a place waking up 
somewhere in the world. Could this be the day a 
box emerges from the sea or the day the women 
let down the ladders? Could it perhaps be the day 
the children come back from the sea?

J A C K I E  K A R U T I  (b. 1987)

Black Birds, 2017 (video still)



Jackie Karuti is an artist based in Nairobi. Her 
practice is largely experimental and employs 
the use of new media through video, drawings, 
installation and performance art. Her work is 
founded on ideas around knowledge production 
& accessibility as well as the depths of possibility 
enabled by radical imagination. Karuti is the 
2017 recipient of the Young Artist Award at the 
Cape Town Art Fair, an alumna of the Gasworks  
residency program in London as well as Asiko, 
a roaming Pan African art school designed to 
redress the frequently outdated or non-existent 
artistic and curatorial curricula at tertiary 
institutions across Africa. She has participated in 
several exhibitions & residencies, both locally & 
abroad, which has led to collaborations with other 
artists & institutions in select multidisciplinary 
projects.

Black Birds, 2017 (video stills)
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Roots Collection

Behind the vibrant modernity of Africa lie the mystic 
powers of voodoo, fetishes, body art and ancient 
rituals. These are always present, even if not always 
seen. I feel that something in my roots connects me 
with the energy of the continent. 

I’ve always felt that something connects me to the 
continent of Africa, that my roots are here. This 
series is my interpretation of the forces of nature and 
the spirits that animate our world. I try to convey the 
unspeakable using raw materials used previously 
by Africans in traditional arts such as wool, bits and 
pieces of modern trash, traditional fabrics used in 
costumes, and symbols of mystic power. 

In this sense, it is yet another “métissage” 
(combination, amalgam,) between old and new, 
tradition and modernity, East and West, all of which 
constitute my torn identity. 

M A L I Z A  K I A S U WA  (b. 1975)



Nyiragongo 1, the Divinity Volcano 

On January 17th 2002, Nyirangongo erupted 
and an ocean of lava burned the city of Goma 
in Eastern Congo to ashes. Within a few hours 
houses, gardens, streets in which I had lived and 
loved were swallowed by the lava, progressing like 
a huge snake all the way to lake Kivu, which started 
boiling. But grumpy Nyiragongo’s constant eruption 
is also an incredibly beautiful, powerful and mystical 
phenomenon, which inspired this creation made of 
wool, woven leaves and cow tail hair. 

Born in Bucharest, Romania, and raised in Kinshasa 
(Democratic Republic of Congo), Kiasuwa lives works 
in Nairobi. She uses a variety of media, painting on 
cloth, wood, metal, dutch wax print fabrics, rice sacks 
and jute fiber. These function similarly to canvas as 
surfaces to paint on, but they carry a stories of their 
origins and previous. Her works are a reflection of 
her multicultural background from Africa and Europe. 
The art is a synopsis of her nomadic life. The colours 
are strong and clear, and the shapes are organised 
in a simple geometric fashion. The work is quick 
and instinctive, nearly primitive, and the outcome is 
powerful and mysterious

Nyiragongo I, the Divinity Volcano, 2018, Mixed media installation 
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Wanja Kimani is a visual artist and writer 
based in Cambridgeshire, UK. Her visual 
practice weaves stories and visual histories, 
which explore and reflect upon the fragility 
of memory, the imagination, loss and trauma. 
She imposes elements of her own life into 
public spaces, creating a personal narrative 
where she is both author and character. 
The work is trans-medial encompassing 
performance, installation, film and textiles

The Art of Pretence 

‘The Art of Pretence’ is an exploration 
of feminist ideologies and experiences, 
capturing the nuances of the societies 
I inhabit; the migratory and postcolonial 
condition which is marked by resilience and 
transformation. The work explores the body 
as a landscape. Despite being lived in and 
altering in time, it remains recognizable 
and familiar. When that feeling is disrupted 
from outside or within, the landscape 
evolves. The black female body has been 
and continues to be subjected to various 
disruptions. Through mixed media on 
barkcloth, ‘Landscapes’ is a record of the 
artists current transformations.

WA N J A  K I M A N I  (b. 1986)



The Art of Pretence, 2018 (video still)

12 - 13



Stripped

“The pure present is an ungraspable advance of the past devouring the future. In truth,all sensation is already memory.”
- Henri Bergson, Matter and Memory

Stripped sets up an inquiry into the ‘archeology’ of memory as one of the main forces in shaping our identities and 
our present. The process of removal of already existing imagery, by stripping off canvases and constructing the new 
impressions is atypical form the conventional practice of painting. This approach has been influenced by Heidegger’s 
concept of ‘the revealing the essence of the thing’ and carrying the process as ‘unconcealment’.

The process of making Stripped extends over several decades. The artworks first appeared as figurative paintings 
in Kenya and thirty years later it they have come to ‘completion’ in Birmingham, during my MA course. Having such a 
long gap between the starting point and the completion of work was unavoidable. The process of making Stripped 
closely relates to the events and travels in my life, first to Kenya where I moved from Russia in 1980 and later to the 
United Kingdom.

Based on the research of memory Stripped relates to incidents and occasions that seem to leave no visible traces, 
resting under layers of more recent happenings. However, those moments remain surprisingly intact and visually 
strong when brought back to life by dismantling of layers.

The interdisciplinary nature of the work implies a number of different practices: painting, writing, installation, printing, 
drawing and collage. The idea of disrupting the traditional approach by developing the artwork in the ‘reverse’ 
direction places Stripped within a ‘post-postmodernist’ context with a reflection on shifting views on painting practice, 
its processes and its meaning.

N A D I A  K I S S E L E VA 



Nadia Kisseleva entered Ryazan Art College at the age of 
14, one of the youngest students admitted to the course. She 
completed her studies in four years, describing this as the most 
important period in the formation of her artistic awareness. 
Nadia continued studies as an independent student for several 
years at the Leningrad Academy of Art but found that an 
academic discipline did not fit her spontaneous nature. From 
1980 she worked and exhibited in Kenya, where she moved with 
her family. Her work dramatically changed under the influence 
of multicultural heritage of East Africa. She describes her work 
from that time as exploration of painting with strong colours 
and contrasts, rich textures and expressive brushstrokes.
Her work evolved in a different direction upon moving to the 
United Kingdom in 1996. After completing her studies at the 
Wimbledon School of Fine Art, University of London, Nadia 
focused on projects that were based on history and social 
changes. The work of this period demanded more sombre 
approach with focus on concept and an extensive research. 
In 2016 Nadia completed an MFA course with a distinction. 
She describes last year at the BCU as very challenging but 
rewarding.
The artist’s latest project ‘Stripped’ has won a prestigious 
First Prize Award from the Gertrude Aston Bowater Bequest 
for the 2016 best art project. Her work also was selected for 
the Nottingham Castle Open Exhibition 2016 with only 37 
successful entries out of 467 applications.  She had three 
successful solo shows in last twelve months: in Russia, in 
Austria and in the UK. Kisseleva’s work is in private collections 
in the USA, UK, Denmark, Germany, Japan Russia and other 
countries. She spends up to six months in Kenya every year and 
with regular travel between the UK and Austria.

detail of Stripped 53, 2018,  Mixed media on linen
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1964 – 2017

1964 - 2017 is about how an ideology is abandoned. The ‘Kaunda suit’ represents an idea around 
how an identity has changed. What is interesting to me is that this uniform used to represent ideas 
around independence era on the African continent. It was an expression of independence; an 
expression of being able to be a businessman; a way for upper-class citizens to share their roots 
with the working class; a way for presidents to say to the people that they are part of their people, 
or that they are together with the people. The Kaunda suit was a powerful symbol that spoke of 
leanings toward socialist ideologies. It was a way to say, “Here I am! I am free! Here I am and I 
am my own man! Here I am, I am my own country now; here I am, I am with my own people now; 
I am together with my people!”

The name Kaunda suit was coined after Kenneth Kaunda, the first president of Zambia, which 
gained independence in 1964. A lot of African countries gained their independence in the 60’s. 
A lot of the first presidents in Africa wore this suit as a symbol. It was a move by the presidents 
to show solidarity with the folk. Many of men from this generation (60’s, 70’s and 80’s) who 
possessed a grey coloured Kaunda suit, have given their suit away or very rarely have kept one. If 
they have, it is in the cupboard, tucked way. You’ll now find the grey version of this suit as a uniform 
of employment. Employees of shopkeepers in Biashara Street wear it and it has become a bus 
drivers’ uniform for private schools. Surviving versions of the Kaunda suits are fancier and have 
begun to gain more of a following in western fashion. The suit of the 60s was worn by icons of 
the independent era like Sam Nujoma, Julius Nyerere and Kenneth Kaunda, pushing an ideology 
of solidarity with the working class, a selfhood away from Western thought. This ideology has 
shifted its power dynamics from independent African man, back to a space of servitude. This 
runs counter to the shift in ideology on the continent post independence; this is a shift away from

S Y O W I A  K YA M B I  (b. 1979)



Syowia Kyambi is an alumnus of the 
Art Institute of Chicago and has been 
the recipient of several awards and 
grants, including most recently the 
Smithsonian Artist Research Fellow, 
being shortlisted for the Financial Times 
Emerging Artist Award and recipient 
of the Art in Global Health Grant from 
the Wellcome Trust Fund in the United 
Kingdom. Her work examines how our 
contemporary human experience is 
influenced by constructed histories, 
creating installations that include a 
performative practice to narrate stories 
and activate objects, exploring cultural 
identities, linking them to issues of loss, 
memory, race, and gender. Her work has 
been shown in museums in Belgium, 
Finland, Kenya, Mali, United Kingdom, 
Ireland, Sweden, Germany, Zimbabwe, 
France, South Africa and the USA.

1964 - 2017, 2018,  Mixed media installation
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socialism and towards capitalism. For me, the suit 
embodies this transition.



A S T E R I A  M A L I N Z I  (b. 1991)

Process Work

The work you see in front of you is process work...
The work you see in front of you is not complete...
The work you see in front of you is not framed...
The work you see in front of you is random...
The work you see in front of you is doodles...
The work you see in front of you is me clearing out the attic 
in my brain...
The work you see in front of you is my thoughts...

In photography, there is a certain discipline that comes 
from shooting on film. For each roll of film there is a set 
number of stills, usually fifteen or thirty six. Given the fact 
that film photography is dying, with fewer and fewer places 
remaining that sell and process film, one becomes very 
cautious before you take any photographs, especially 
spontaneous shooting. During those periods, however 
limited, when I have access to film and processing, I 
turn to my visual diary where I’ve created images from 
photographs and material near me. 

I produced these sketches when I had just moved to 
Nairobi. I didn’t have any ocean to photograph so I started 
reworking images of the ocean that I did have. The work I 
do in my visual diary is usually random and without intent. 

Sketch 6, 2017, Mixed media collage



Born in Singida, Tanzania, Asteria lives and works in 
Nairobi, Kenya and Dar Es Salaam, Tanzania.

History, the ocean, found objects and personal 
experiences are usually the protagonist of her personal 
works. Through historical references, she gains 
inspiration from past happenings and uses her camera 
as a medium for her reinterpretation of these happenings. 
In her work, Malinzi Uses herself as a point of reference 
and subject matter through the use of self portraiture.

Malinzi is a Fine Art And Documentary Photographer. She 
graduated from the Cape Town School of Photography 
in 2015 where she completed her bodies of works - the 
Middle Passage (2015), Foreign (2015) And Perseverance 
(2014). She is a co-founder and co-curator for APRIL, a 
platform for female artists and curators in Tanzania and 
East Africa.

This acts as a way of keeping my mind satisfied and my 
hands busy. The process of repurposing my images allows 
me to see them differently from their original state. They 
help me see what works in images and what doesn’t. 

Sketch 5, 2017, Mixed media collage
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Collections of Unimportant Things

Making, for me, started as an escape from everyday life as a child. I was bullied a lot and drawing with a couple of other girls helped 
me survive catholic school. I soon became obsessed with it and it became the most important thing in my life. I would take every 
opportunity to make something with my hands.

My first experience of living outside Kenya was when I moved to Swaziland after secondary school for my International Baccalaureate. 
While there, I began to realize how important physical spaces were to me; this became more apparent to me upon my move to 
the USA for tertiary education. I am curious about liminal spaces and concepts of “the home” due to my two adopted homes – 
Swaziland and America. These notions of transcultural spaces, labour, and home are dominant in many of my works, where I explore 
my multicultural experiences, investigating different landscapes through materials. 

The women I refer to were mainly labourers, using their hands to make intricate beaded works, tapestries, pots, weavings and more. 
The objects tell stories that reveal how we live. Each one of us grows up within a history and culture of making that we are born into, 
where our making is always transforming that culture even as it is determined by it. My processes at the moment are inspired by 
traditional women’s making practices and the meeting of third-world and first world economies, this dictates many of my material 
choices. 

My materials are often dictated by my physical space and everyday experiences while my techniques borrow from, and reference 
women’s “crafts”. I use beads, thread, yarn, rope, shower curtains, curtain sheers, old bed sheets, lesos I’ve owned and lived with and 
construction materials collected from roads I pass on a daily basis, combining these with my knowledge of painting and paint. These 
materials already have a history embedded in them and I build on it and use it to further my point.

Our ability to pick up objects or materials otherwise regarded as pathetic or unimportant, and to give them importance and a new 
sense of beauty is what feeds my interest in these materials. This gathering, rearranging, re-purposing is a widely respected form of 
activity, and one that can be seen in much of art making today. This might, in some ways, apply to my practice but I take pleasure in 
the process of sitting for hours and seeing, at times, only one line of beads or a single square of embroidery come out of it. 

A G N E S  WA R U G U R U  N J O R O G E  (b. 1994)



Agnes Waruguru Njoroge received a 
B.F.A. with honours in painting and a 
minor in art history from the Savannah 
College of Art and Design, Savannah, 
Georgia in spring of 2017. She earned 
an International Baccalaureate Diploma 
from the United World College of 
Southern Africa, Mbabane, Swaziland in 
2013. Her art is one of disclosure, using 
her cultural background and nomadic 
lifestyle as inspiration for works ranging 
from painting, drawing, printmaking, 
needlework and installation. Her work 
has been exhibited in group shows 
internationally, including galleries in 
Savannah (GA), Valencia (CA) in the USA; 
Lacoste, France and Nairobi, Kenya.

Untitled, 2017, Acrylic on plastic detail of Untitled
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S O U A D  A B D E L  R A S S O U L  (b. 1974)

Symphony of Love

That melody that links life and death looks 
crystal clear in eyes that are filled with 
love... that lenient face with all that it has 
undergone, hoping for something cheerful 
and happy. He truly found what he was 
looking for when he realized that he can 
dwell in life, love and music, just as he can 
totally be adequate for death.  

And from here, the artist starts her idea. 
The violin case resembles a coffin, but the 
inside is filled with life and love. Hence, the 
artist draws out all these corpses’ faces 
from the collection, AlFayoum Egyptian old 
faces, and offers them a whole life, drawing 
two faces, a woman’s and a man’s; between 
them, fruits and love and peaceful eyes... 
Death will never be the end.

Sypmhony 2 (back), 2017-2018,  Acrylic on violin case

Sypmhony 2 (front), 2017-2018,  Acrylic on violin case



Souad Abdelrasoul graduated in 1998 
in Fine Arts from El Minya University of El 
Miny. After attaining a Master’s degree in 
the History of Art in 2005, she concluded 
her PhD in Modern Art History in 2012. Her 
artistic practice spans the mediums of 
drawing, painting, sculpture and graphic 
design. Her works have been on display 
since 1998, mainly in exhibitions in Egypt. 
Besides designing book covers and children 
books, she also conducts art workshops for 
children in and outside Egypt.

detail of Sypmhony 3 (inside), 2017-2018, Acrylic on violin case
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Embroideries

These embroideries conjure up several ideas and originate from more than one path of inspiration. Embroidery is known as 
traditional homely. My chosen surface for embroidery is pieces of red-white-blue synthetic bags originating in Hong Kong but 
widely used in Africa and now worldwide, in part due to the continual movement of people. The bags have become universally 
recognized much like the embroidered images. These embroideries signify an amalgamation of a traditional Western craft 
with a fairly modern, synthetic material often associated with Africa and the movement of people. 

All the images are created by the joining of organized regular pattern much like the plastic material they are embroidered on. 

Footballs

I have recreated a very universally recognized object using a variety of non-traditional art materials. The materials introduce 
conceptual meaning to the balls, beyond being everyday objects. 

Growing up in Zimbabwe I often saw the kids playing with these homemade balls, put together from discarded plastic bags. 
The plastic bag ball was the first ball I made in a series of 11 balls drawing on my childhood memories for inspiration.  The 
balls, which follow, are made from a variety of materials, mostly non-traditional. Glass is a very fragile material and I use it here 
to create an object that is kicked and headed repeatedly, setting up a juxtaposition between object and material. The fragility 
of the material is emphasized due to the nature of the game of football. The paper ball is made up of 2500 pages of the New 
York Times sports section laminated together. The relationship between the material and the object is evident here in the fact 
that I used only sports pages of the paper to create an object used solely for the purpose of sport. Concrete is by nature a very 
solid material and often immovable, contrary to a football, which is light, air-filled and easily moveable, creating an unlikely 
association between material and object. 

J O A N N E  PAT T E R S O N  TA M AY O  (b. 1972)



For me making art is as much about the material 
as it is about the subject and so often the 
material I use informs and adds meaning to the 
object.  The viewer can see the finished object 
for exactly what it represents or they can see 
the added meaning provided to the object by 
way of material used and the execution of that 
material.

Originally from Harare, Zimbabwe,  Joanne 
Patterson recieved a BFA in sculpture (1996) 
from the University of Capetown and an MFA 
with honours in sculpture (2002) from the 
Pratt Insistute, New York.
She has participated in multiple exhibitions 
in Nairobi, New York, Johanessburg, Lisbon 
and Los Angeles and her work is held several 
collections around the world.

Football (concrete), Concrete Football (windshield), Windshield

detail of Football (bronze), Bronze 
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NOTES



Gallery hours:
weekdays 10am - 5pm
on the First Thursday of the month we remain open until 8 pm
Saturdays 12pm - 5pm
By appointment outside of these hours
Closed on Sundays and public holidays

910 James Gichuru Road, Lavington, Nairobi, Kenya
www.circleartagency.com
info@circleartagency.com
+ 254 (0) 790 289 911

In 2015, we opened our permanent gallery space in Nairobi, aiming to be the foremost 
exhibition space in East Africa. Our intention is to create a strong and sustainable art market 
for East African artists by supporting and promoting the most innovative and exciting artists 
currently practicing in the region. We exhibit carefully curated, challenging and thought-
provoking contemporary art and invite guest curators to work with us.

We also participate in international art fairs and engage with the art community by providing 
a venue for presentations from local and international artists, curators, art critics, collectors 
and academics.





Agnes Waruguru Njoroge, detail of Kanga Nzito, 2017, Mixed media wall hanging
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Tahir Karmali, detail of PAPER-works I, 2017, hand made paper from photocopies of immigration applications and identity papers 


