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• Francis KAHURI • Evanson KANG’ETHE • Rosemary KARUGA • Jak KATARIKAWE • Sebastian 

KIARIE • George LILANGA • John MAINGA • Kivuthi MBUNO • Zachariah MBUTHA • Theresa 
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WANJAU • Annabel WANJIKU



Vanguard Part I presents an historical review of 27 artists who were dominant in Kenya’s art scene during the late 1980’s and the 1990’s, many of 
whom are still active today. The exhibition sets out to reintroduce them to a contemporary audience, and to consider their enduring influence on 
Kenya’s art scene.

During this exhibition and for the rest of 2018, we ask the audience – artists, writers, collectors, curators, art enthusiasts – to respond with their 
stories and memories of significant moments from this period of Kenya’s art history. We are putting up a timeline on the gallery wall, and we invite 
the audience to contribute to this. The information gathered plus commissioned essays will be included in an extensive printed catalogue to 
accompany Vanguard Part Il. 

Danda Jaroljmek
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Robin ANDERSON (Kenyan, 1924-2012)

Robin Anderson became well known in Kenya in the 1960’s for 
her hand printed silk batiks – a technique that she developed 
herself. She combined the use of oil, watercolour, batik and 
screen-print to create what she described as ‘originals on silk’.
Her subject matter, of elegant figures and wildlife scenes, is 
said to be influenced by travelling around Africa with her father 
as a child.

Anderson studied Art in London, at Heatherley’s Art School, but 
soon returned to Kenya where she co-founded Gallery Watatu 
in 1968. Her works were exhibited at the Commonwealth 
Institute in London and at the Sorsbie Gallery, New Stanley 
Gallery and Gallery Watatu in Nairobi.

Boulders, undated
Watercolour, gouache on paper
62.5 X 87.5 cm
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Wanyu BRUSH (Kenyan, b. 1947)

Wanyu Brush is one of the founding fathers of modern East 
African art, co-founding the Ngecha artist association with 
fellow  artist Sane Wadu. A lover of art from a young age, Brush 
began making art full time after financial constraints put a halt 
to his education. Brush creates vividly coloured heavily worked 
canvases teeming with figures, faces, people and creatures.
Brushes paintings depict the complexity of human relationships, 
conveying love and hate and violence and corruption and a raft 
of other emotions and interactions.

Part of Ruth Schaffner’s stable of artists at Gallery Watatu, he 
was widely exhibitied and collected in the 1980’s 1990’s, both 
locally and internationally. He is still active today working from 
his home in Ngecha.

Brush is best known for his bold canvases depicting scenes 
of human chaos. His more delicate watercolour and gouache 
works on paper, contrary to his typical style are rare highly 
collectible finds.

Exodus, undated
Gouache on paper
57 X 85 cm
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John Obaso DIANG’A (Kenyan, b. 1945)

John Diang’a is an influential Kenyan sculptor, painter and printmaker 
whose works are known for their exploration of perfect abstract 
forms. He lives and works in Maseno, where he founded the Esiepala 
Cultural Centre in the early 1980s. His woodcut prints play with 
inventive designs, reflecting his sculptural interest in the balance of 
form and shadow and of positive and negative space.

Diang’a achieved a BA Honours in Fine Arts from the University of 
Nairobi in 1973. He was a teacher in the Department of Fine Arts 
at the Kagumo College in Nyeri. Earlier in his career, he exhibited 
widely in Nairobi, holding multiple solo exhibitions at Gallery Watatu. 
In more recent years his work has also been exhibited in Germany 
and he has had two museum exhibitions, in Kisumu and Nairobi. His 
work is in international collections including the Kunst Transit, Berlin 
and the Contemporary African Art Collection, Kisumu Museum.Reclining Figure, undated

Kisii soapstone
38 x 23 x 59.5 cm
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King DODGE (Kenyan, b.1959)

Origin of Species, 2016
Oil on canvas,
139 x 130 cm

King Dodge King’oroti has had a passion for storytelling from 
early on in his life. Born and raised in the village of Ngecha, 
Dodge initially drifted from one job to another before settling on 
an artistic career. A graduate of the Kenya Polytechnic, Dodge 
worked, for a time, in Mumias Sugar Company, and during all 
this, continued to explore his artistic side.

Interested in storytelling in its many forms, Dodge’s initial 
introduction into the art world came by way of artists Sane Wadu 
and Wanyu Brush, who introduced him, and showed his work 
to Ruth Schaffner of Gallery Watatu. Around this time, Dodge 
focused more on his art, and took part in several collaborative 
exhibitons with some of the artists present at the founding of 
the Ngecha Artists Association, including Sane Wadu, Wanyu 
Brush, Eunice Wadu, Sebastian Kiarie and Chain Muhandi.

Dodge currently directs the Ngecha Artists Association and 
oversees programs in the organization. Alongside his painting, 
Dodge is also a writer and filmmaker. He has created two films 
featuring local youth, and also written two novels, and several 
stories and poems.
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Meek GICHUGU (Kenyan, b.1969)

Inspired by the creative atmosphere of Ngecha, Meek Gichugu 
started his artistic journey in the early 1990s. In 1991, he was given a 
solo exhibition at Nairobi’s prestigious Gallery Watatu, selling most of 
the almost 90 pieces in a sensational show. From that breakthrough 
at 22 years old, Meek was catapulted into the kind of success few 
older artists could dream of.

The subjects of Gichugu’s unsettling work inhabit a world where the 
familiar competes for space with the sinister, resulting in extraordinary 
surrealistic tableaus featuring exotic fruits, strange animals parading 
across the canvas, distorted human figures, and hidden and open 
sexual symbols.

In 1999, however, he settled in Paris with his partner, a French 
photographer and painter, and their daughter. Little is known about 
his artistic creativity in his new European environment. His Kenyan 
work – distinctly recognizable – changed little with maturity. Gichugu 
worked in oil on canvas – his colours were restrained mustard and 
ochre earth tones, later incorporating more confident blues and reds 
as occasional highlights.

Stepping, undated
Oil on canvas,
94 x 110 cm
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Francis KAHURI (Kenyan, 1954 - 2000)

Francis Kahuri’s artistic career began in the 1960’s when he began 
producing batik works, a technique he learned from a neighbour. 
Prior to this, Kahuri was working as an insurance salesman. In 1971, 
Elimo Njau invited Kahuri to join the artists working at Paa Ya Paa. 
A newfound exposure to the work of various artists working at the 
time, particularly the sculptures of Samwel Wanjau, encouraged 
Kahuri to develop his own artistic skills. Kahuri carried on making 
batiks, which were the main source of his livelihood. 

Kahuri’s first forays into oil painting came when he joined the Kenya 
Art Society, a kind of art school cum studio. The great expense 
of quality art materials at the time saw Kahuri continue working 
predominantly batik. Kahuri joined the Gallery Watatu stable of artists 
in 1984, and Ruth Schaffner encouraged his working in oils, offering 
to provide the materials, oils and canvas, in exchange for paintings. 

Kahuri’s style has been described as “Picasso-esque”, setting his 
flattened figures against rich textured backgrounds. His primary 
subject matter was the folktales of the Agikuyu, and scenes from 
domestic life in the Agikuyu culture, depicting a tradition of communal 
living, mutual support, and hard work.

Feed Him Well, undated
Oil on canvas,
63 x 47.5 cm
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Evanson KANG’ETHE (Kenyan, b. 1961)

Evanson Kang’ethe is a self-trained artist. From 1983 to 1985, 
he received regular private art lessons from his mentor, Dr. John 
Mayienga, a lecturer at the Department of Design in Nairobi 
University. Besides his rather figurative representational art style, he 
has developed a truly sophisticated method of ‘smoke painting’, 
creating semi-abstract, semi-figurative images, leaving the viewer to 
find his or her own interpretation.

Evanson has participated in numerous solo and group exhibitions 
in Kenya, Germany and the US. In the late 1990’s, the Völkerkunde 
Museum in Frankfurt and Heidelberg, Germany, acquired several of 
his paintings for their collection. In 2006, he created the “Donkeys 
Pillar Monument,” a 3-metre metal sculpture erected in the market 
place in Ngecha. 

Lone Man, 2015
Ink on paper,
65 x 97 cm
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Rosemary KARUGA (Kenyan, b. 1928)

Rosemary Karuga’s lifetime of remarkable achievements place her 
as a significant figure in Kenya’s modern art history. In 1950, she 
became one of the first female students to attend the Margret Trowell 
School of Fine and Applied Arts in Kampala, where she trained in 
claywork, as well as wood and stone carving. Upon her graduation 
and return to Kenya she worked for many years as a full-time teacher 
and it was only on her retirement, at nearly 60 years old, that she 
came back to her art practice.

Working with easily accessible materials such as newspaper and 
magazines, Karuga developed an approach to collage which was 
unique at the time in East Africa, creating images which combine 
both extraordinary detail with a charming simplicity.

Karuga’s international reputation grew when she exhibited in a group 
show alongside El Anatsui and Ablade Glover at the Studio Museum 
in New York in 1990. She was later asked to illustrate a book by the 
Yoruba writer Amos Tutuola; the resulting exhibition took the artist 
and her collage works to Paris. As well as continuing to feature in 
international exhibitions, Karuga’s recognition grew at home and she 
became a highly esteemed artist represented by Gallery Watatu.

Untitled, 1998
Paper collage,
41.5 x 30 cm

Untitled, 1998
Paper collage
41.5 x 30 cm
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Jak KATARIKAWE (Ugandan, b. 1938)

Jak Katarikawe grew up in rural south west Uganda and is one of 
East Africa’s best-known artists. As political oppression intensified in 
Uganda, Katarikawe relocated in 1981 to Nairobi, where he became 
one of a growing group of artists to gain exposure through Ruth 
Schaffner of Gallery Watatu.

Combining painting and storytelling, Katarikawe’s emotive portrayals 
of the dramas and dreams of village life have received international 
acclaim and been an inspiration to generations of young artists.

Extensively collected, Katarikawe’s paintings have been exhibited in 
Africa, Europe and the USA. Recently, they have been featured at 
the annual Bonhams, Africa Now auction in London.

I Can Make You Talk, c.1980’s
Woodcut on paper,
44 x 59.5 cm
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Sebastian KIARIE (Kenyan, b. 1971)

Sebastian Kiarie’s career began in the early 1990’s as part of the 
Ngecha Village art community. Kiarie’s initial exposure to art took 
the form of pictorial signs found in public spaces. This sparked 
an interest, which Kiarie cultivated all through the period of his 
education. Without any formal education in the arts, Kiarie has 
developed his skills and style over many years, citing encounters 
with Meek Gichugu and Sane Wadu as important milestones in the 
development of his career. 

Kiarie’s work utilizes storylines and scenarios drawn from books, print 
media, and observations of daily life around him. These he has used 
to document everyday interactions, often with a gentle, sympathetic 
eye. Kiarie’s work has, however, evolved in recent years, using the 
same figures and settings in a symbolic sense, but taking on a more 
expressive, arguably harsh, approach to leveling critique at various 
cultural ills and injustices.

Kiarie says, “... as opposed to painting objects accurately and 
informatively, I paint with an intent to capture the essence and feeling 
of a given moment. I have an interest in personal mythologies, and 
symbolism is evident in my work, both in stylized figures and using 
colours subjectively.”

Kiarie has exhibited in Germany, the USA, UK, Japan, Zambia, South 
Africa, South Korea and the U.A.E.

I Am The Way, Life and Truth, 1993
Oil on canvas,
101 x 58.8 cm
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George LILANGA (Tanzanian, 1934 – 2005)

George Lilanga fused influences from traditional Makonde carving 
with surreal, modern observations to create his much celebrated, 
idiosyncratic sculptures and paintings.

Lilanga began training as a sculptor in 1961, making wood carvings 
in the traditional Makonde form. He moved to Dar es Salaam in 1970, 
where he encountered the Tingatinga School which had a profound 
effect on his work. In 1979 he participated in a group exhibition of 
African artists in Washington D.C., where infamous graffiti artist Keith 
Haring saw his paintings and later acknowledged the significant 
impact this encounter had made on his work.

Today Lilanga is one of the region’s most admired artists and his 
work features in many important, private and institutional collections 
of African art.Untitled, undated

Bicycle enamel on wood carving,
43 x 18 x 13 cm
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John MAINGA (Kenyan,1954 - 2000)

John B. Mainga was born in the district of Machakos in Kenya. 
He began his art education in Shauri Moyo YMCA in Nairobi. 
Financial hardship forced him to abandon his art studies before 
their conclusion, but he familiarized himself with techniques that he 
was to be well known for - the “leather batik”. With this technique 
he created colourful, luminescent compositions on leather, often 
combining multiple figures and actions into one.  

Beginning in his student days in 1976, John Mainga exhibited in 
several galleries in Nairobi. In 1985 Mainga had his first exhibition at 
the French Cultural Centre, and in 1990 his first solo exhibition at the 
Gallery of Contemporary East African Art at the National Museum in 
Nairobi, where he would later exhibit regularly. His first international 
exhibition took place in New York at the Lamu Gallery. In 1994 and 
1995 he went to Wiesbaden and after these successes he went on 
to exhibit in 1995 and 1996 at Gallery Wis in Amsterdam. 

Untitled, undated
Batik on leather,
18.7 x 13.7 cm

Untitled, undated
Batik on leather,
16 x 13.5 cm
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Kivuthi MBUNO (Kenyan, b. 1947)

Prior to becoming an artist, Kivuthi Mbuno worked as a cook in the 
safari industry, which led him to travel into the interior of both Kenya 
and Tanzania, exposing him to nature and the wildlife there. 

These long treks and his memories of the traditional life of his 
Wakamba ethnic group are the inspiration for his narrative works. 
His distinctive style using colour pencils, ink and pastels leads the 
viewer into a fantastical natural world, sometimes hostile, sometimes 
harmonious.

Mbuno has exhibited widely, in museums and private galleries across 
Europe including the Saatchi Collection in London and the Center for 
African Art in New York. 

Untitled, undated
Coloured pencils on paper,
47.7 x 72.5 cm
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Zacharia MBUTHA (Kenyan, b. 1948)

Zachariah Mbutha Kamicha was born in Kamburu Village, Kenya. 
In 1968 Mbutha won an award in an all African art competition and, 
although he trained and worked as a teacher for many years, his 
interest in the arts never waned. In 1979 he resigned from his job as 
a primary school headmaster, steadily devoting more of his time to 
painting.

Zacharia Mbutha’s work is the product of his experimentation and 
the occasional library books on modern art that he has read. From 
his study of the modern masters, he has invented his own unique 
style. From Van Gogh he learned bold colours and the impact of vital, 
dabbed paint marks. The work by Picasso of the 1920’s inspired 
Zacharia Mbutha’s powerful, imposing monumental figures.

Mbutha is known as a social commentator, whose works reflect and 
record the issues of traditional African life against the sometimes 
conflicting surroundings of modern society. Of late, Mbutha has been 
painting wider issues of love, conservation, hunger, and poverty. He 
is an artist of rare dedication and is by far his own strongest critic, 
working and reworking his paintings until he is satisfied. Mbutha‘s 
paintings have extraordinary life and capture both the reality of his 
chosen subjects and the freshness of a creative spirit at work. His 
style of applying paint in small dabs creates a thick, rich tapestry of 
colour.

Unfriendly Rhino I, 2018
Collage on canvas,
68 x 48cm
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Theresa MUSOKE (Ugandan, b. circa 1944)

Theresa Musoke is best known for her expressive portrayals of 
African wildlife, using a range of media to develop imagery. Musoke’s 
sensitivity to the nature of her subject is exemplified in paintings 
where she captures the fluidity of forms. Her work first began to 
receive attention while she was an undergraduate student at the 
Margaret Trowell School of Fine Arts in Kampala, at a time when 
very few women were studying in higher education. Musoke then 
received a scholarship to complete a Masters in Printmaking at the 
Royal College of Art in London.
 
On receiving her post-graduate diploma, Musoke returned to live in 
East Africa, where she was based in Nairobi for many years. In 1965, 
she became the first female artist to have a solo exhibition in post-
independence Kenya. She continued to exhibit frequently in local 
galleries such as Paa ya Paa, Gallery Watatu and African Heritage.
 
Musoke has been a highly influential figure in Kenyan and Ugandan 
art, not only for her celebrated visual practice, but also as a teacher. 
She has taught art at Margaret Trowell School of Fine Arts, Kenyatta 
University and the International School of Kenya.

Untitled, undated
Mixed media on canvas,
97 x 142.5 cm
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Stephen NJENGA (Kenyan b. 1962)

Born in Thogoto, Kenya, Njenga went to primary and secondary 
school near his Kikuyu home.  While there, he developed a keen 
interest in art and began to seriously pursue his creative talents.  
After secondary school, Njenga earned a degree in fine arts in 1984 
from the Creative Arts Center in Nairobi.  While in art school, he 
exhibited at City Hall and Sarit Center, both in Nairobi.

After finishing art school, Njenga worked as a freelance artist and 
apprentice in interior design and illustration. Simultaneously, he 
taught design at Kay’s College Secondary School.  His training in 
art school and practical experience helped develop Njenga’s refined 
use of color in a variety of media.  Njenga seeks to portray African 
moods with themes centering on livelihood and survival.

Njenga’s work has been exhibited in the United States, Netherlands, 
Italy, and is on permanent exhibit at the Museum of Volkerkunde, 
Frankfurt, Germany.Down Town Blues, undated

Oil on canvas,
100 x 77 cm
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Robino NTILA (Tanzanian, b. 1953)

Robino Ntila is a visual artist, curator and art critic from Ndanda in 
Tanzania. In 1975, he joined Nyumba ya Sanaa in Dar es Salaam, 
an artist’s association founded in Tanzania by Sister Jean Pruitt from 
the USA. Ntila went on to act as chief co-ordinator with Nyumba 
Ya Sanaa for 30 years. During his time at Nyumba ya Sanaa, Ntila 
learned a range of techniques, all of which he’s explored variously 
throughout his career.

Ntila’s prints, which range from the realistic to the abstract often 
depict traditional life in East Africa.  Since 1992, Ntila has worked as 
a professional artist and has conducted artistic workshops in Africa, 
along with curating local and international exhibitions promoting 
Tanzanian art worldwide. Ntila has travelled widely for exhibitions, 
workshops and residencies. 

Specializing in etching, Ntila taught several workshops including a 
2002 etching workshop at the then Kuona Trust’s museum art studios 
in Nairobi working with artists such as Peterson Kamwathi and 
Simon Muriithi. He travelled regularly to Austria to study printmaking 
accompanied by fellow Tanzanian artists Francis Imanjama, George 
Lilanga and his nephew, Hendrick Lilanga. 

He has exhibited his work in Tanzania, Uganda, Kenya, Zimbabwe, 
Botswana, USA, Austria, India, Germany, France, Finland, Russia 
and Switzerland. In 2014, Ntila was chosen to represent Tanzania at 
the Kauru African Contemporary Art project in South Africa.

Celebration of Friendship, Tanzania, undated
Etching on paper,
30 x 39.5 cm
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Charles SEKANO (South African, b. 1943)

Sekano lived and worked in Nairobi from 1967 - 1997

Charles Sekano is a South African artist who was forced to flee the 
apartheid regime, emigrating to Paris and then to Kenya where he 
worked as a visual artist and musician in Nairobi during the 1980’s.
 
He was part of a select group of Gallery Watatu artists under the 
guidance of Ruth Schaffner. His drawings and paintings celebrated 
the bohemian and multi-racial world of the Nairobi nightclubs that 
offered an escape from the oppression of the political regime of the 
time. 

Charles Sekano is widely collected and he has exhibited in Kenya, 
Holland, Germany, Japan and the U.S. His works are in private 
collections across the world and in various museums including 
Volkekunde Museum, Frankfurt, and the Peabody Essex Museum, 
Massachusetts.

Untitled (Hostess), undated
Mixed media on paper,
42.2 x 51 cm
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Rahab SHINE (Kenyan, b. 1967)

Rahab Njambi Shine is an artist, and co-founder of the Banana Hill 
Art Galley, alongside her husband, Shine Tani. Her artistic career 
began in 1990, around the same time as when she met Shine Tani. 
She honed her painting working with other artists in the early days of 
the Banana Hill Studio.

Sweeping landscapes, the labour of women, and everyday life in her 
peri-urban hometown are the mainstay of Shine’s paintings. Working 
in a style distinct among her peers, Shine’s work has evolved rapidly, 
taking on an impressionistic dimension. Shine creates evocative 
works marked by a skillful handling of colour. 

Shine’s work is held in several private collections in Kenya, as well 
as Asia and Europe.

New Hope of Living, 2008
Oil on canvas,
98 x 76 cm
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Ancent SOI (Kenyan, b. 1937)

Ancent Soi was born in Yatta, Kenya into a farming family. He came to 
Nairobi in 1965 and worked at the city market selling woodcarvings 
and paintings and soon began painting himself. He became a full-
time artist and gained widespread popularity within the city.
 
In 1971, he achieved wider fame after winning a prestigious, continent-
wide competition to design the Olympic poster for the Munich 
Olympics. He has since exhibited in the U.S.A, Japan, Germany, 
in the UK alongside Camille Wekesa at the Deborah Gage Gallery, 
London in 2012 and at the Nairobi Gallery, National Museums of 
Kenya in 2013. He remains one of Kenya’s most celebrated artists.

Soi paints simple scenes of village life in a region that is fast changing. 
His messages are direct and uncluttered: “I paint to please myself. 
If other people like them, I am flattered but it is not very important.”The Modern Family, undated

Oil on canvas,
43.3 x 56 cm
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Shine TANI (Kenyan, b. 1967)

Shine Tani is an artist and art dealer who co-founded the Banana 
Hill Studio, later Banana Hill Art Gallery, with his wife, Rahab Njambi 
Shine. While he had no formal training in the arts, Shine says his 
interest in art was piqued early in his life, seeing his older brothers 
drawing incessantly at home. Dire economic straits forced Shine to 
move to Nairobi, becoming a street boy, and later performing as an 
acrobat. 

Shine says that a vibrant painting by Ugandan artist, Katongole 
Wasswa, was what inspired him to pursue art full time. Shine 
describes his style as ‘acrobatism’ painitng what is, to him, his life. 
He has worked at different stages of his career as part of Paa Ya 
Paa, the Ngecha Group, and later the Banana Hill studio. 

Shine has exhibited extensively in Kenya as well as abroad and has 
work in various private collections.

Landlord, undated
Mixed media on canvas,
97 x 130 cm
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Tabitha WA THUKU (Kenyan, b. 1963)

Born in the year of independence, Tabitha Wa Thuku began her 
creative practice as a young self-taught artist and one of the only 
female artists of her generation.

From 1996 - 1999 she attended the Buru Buru Institute of Fine Arts 
and has undertaken various workshops to develop a wide range of 
techniques, demonstrated in her extensive body of work. Wa Thuku 
has exhibited regularly throughout her career in Kenya and abroad, 
including in the Netherlands, Italy, Hong Kong and Denmark. She is 
also represented in private and public collections in Kenya, including 
at the National Museum and in the Safaricom collection. 

Little Paradise, undated
Mixed media on canvas,
69 x 71 cm
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Eunice WADU (Kenyan, b. 1965)

Eunice Wadu’s burgeoning love affair with painter Sane Wadu inspired 
her to pick up a brush. Though at first she hid her work from all other 
eyes, even those of her husband Sane. After their marriage, Eunice 
showed him her works, much to his delight and encouragement. 

Wadu’s paintings challenge the viewer to discover the forms through 
layers of eye catching abstractions. Her works are all over the world 
and online. Eunice couples artwork with social activism to draw 
attention to issues faced by women. She and her husband now run 
an art therapy centre in Naivasha.

Wadu has participated in exhibitions locally and internationally, 
including solo shows at the Goethe Institut in Nairobi, and the 
National Museum of Kenya, and several group shows. Her work 
was, notably, included in Out of Bounds: Women Artists from Africa 
at the University of New England Art Gallery in 2004, and Not An 
Ocean Between Us: Voices of Women from Africa and the African 
Diaspora at Diggs Gallery, Winston-Salem State University, 2006 - 
2007.

Begger in the City (edition 2 of 5), 1994
Woodcut on paper,
39 x 27 cm

Shamba Thoughts (edition 2 of 5), 1994
Woodcut on paper,
30 x 23 cm
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Sane WADU (Kenyan, b. 1954)

Sane Wadu gave up his teaching profession in the early 1980’s to 
start painting. He was one of Gallery Watatu’s most successful artists 
as well as one of the co-founders of the Ngecha Artists’ Association. 

Considered eccentric by people who knew him as a teacher, he 
adopted the name ‘Sane’ as a reaction to their attitude. Wadu is 
still actively engaged with the Kenyan art scene, supporting young 
artists through The Sane Wadu Trust alongside his artist wife, Eunice 
Wadu. 

Renowned for his narrative paintings of people and animals in a 
distinctive, energetic style, Wadu is also an excellent printmaker: he 
has had solo exhibitions in New York and his work has been shown 
in the USA and Europe. 

Light the Way, 2017
Oil on canvas,
71 x 58 cm
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Yony WAITE (Kenyan, b. 1935)

Yony Waite, now a Kenyan citizen, grew up on the Pacific Island of 
Guam. She studied Fine Art at the University of California where her 
mentor Richard Diebenkorn instilled in her a keen appreciation of the 
essential value of light. Waite then went to Japan to study the art of 
Sumi-e, brush painting, where she developed a great love of ink as 
a medium. Waite has kept her gaze of the Kenyan wilderness at the 
heart of her practice, often creating compositions where the viewer’s 
vantage point is framed by thorny fauna.
 
Alongside her work as an artist, Waite has been instrumental in 
establishing various art institutions in Kenya, most notably as co-
founder of Gallery Watatu in 1968 which was sold to Ruth Shaffner 
in 1984. She went on to establish Wilderbeeste Workshops and 
Mkonokono women’s group in Lamu were she still lives. Waite 
received a Rockefeller Grant to create a large-scale work to be 
exhibited at the Rio Biodiversity Summit of 1992.
 
Waite has a strong international following and has exhibited 
extensively in Japan, USA and Kenya.Trees in the Mist, undated

Mixed media monoprint on paper,
45 x 61 cm
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Samwel WANJAU (Kenyan, 1936 - 2013)

Samwel Wanjau was undoubtedly one of Kenya’s most revered and 
influential sculptors. Born and raised on a family farm in Nyeri, he left 
school to join a carvers’ cooperative in Mombasa. Later, in Nairobi, 
when independence came he started producing curios for the tourist 
market. On meeting Elimo Njau of Paa Ya Paa he began to explore 
new styles and techniques and discovered a highly personal style 
that conveyed powerful emotion in the everyday figures and animals 
he carved.

Wanjau exhibited widely in East Africa and internationally including 
Sweden, Britain, Canada, the USA and Italy. 

His influence on the second generation of sculptors which include 
both his sons, Jackson Wanjau and Anthony Wanjau, has been 
profound. His work and career is emblematic of a time when artists 
were breaking away from the mass production of co-operatives and 
finding distinctive individual voices.

Dancing Warrior I, c.1978
Wood carving,
260 x 31 x 31 cm
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Annabel WANJIKU (Kenyan, b. 1962)

Annabel Wanjiku was one of Gallery Watatu’s most celebrated 
artists. She was initially discovered as part of the Ngecha Village arts 
co-operative and was mentored by Schaffner who considered her 
one of the most interesting female artists of her generation in Kenya.
 
Her homegrown, impasto technique of laying paint on canvas, 
involves mixing and creating her own paints using clay and natural 
pigments alongside traditional artist paint from her then home in 
Nyeri. 

Her work has featured in group and solo exhibitions since 1988 
in Kenya, Uganda, Germany and Japan. Wanjiku remains one of 
Nairobi’s legends from the post-independence era.

Untitled, undated
Tempera on cloth,
46 x 41.5 cm



Founded in 2012, and based in Nairobi, Kenya, Circle Art Gallery promotes contemporary art from Eastern Africa.
Through group and solo exhibitions, as well as participation in various international art fairs, the gallery has increased 

local and international visibility for established and emerging artists. Working closely with local and international 
collectors, curators, we are building a strong and sustainable market for East African artists.

910 James Gichuru Road - Lavington
P.O. Box  66389 - 0800, Nairobi, Kenya

+254 (0) 790 289 991
www.circleartagency.com

Gallery hours: Monday to Friday 10am - 5pm, Saturday 12 - 5pm
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